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EXPRESSIONISM
Not all modern drama aims at naturalism. Some of the
plays which have been written make no attempt whatever to
imitate the occurrences of real life and everyday experience;
they deliberately exaggerate and distort certain parts of life
in order to bring out with startling clearness a new inter-
pretation of ordinary occurrences. These expressionist plays
resemble the old Moralities in being concerned, not with men.,
but with mankind; not with the behaviour of the individual,
but with the behaviour of the masses.
When millions of people are passing their days doing
monotonous routine work, and their leisure hours in reading
the same newspaper or watching the same film, there is a
tendency for them all to think similar thoughts and to lose
their identity in a drab sameness of outlook. Such a change
comes over people imperceptibly, and they are not them-
selves aware of their stereotyped attitude to life. It is im-
possible to show one member of a crowd the futility of
what he is doing and thinking by pointing out to him another
member of the same crowd, as the second person will be
acting and thinking in exactly the same way as the first. In
order to appreciate fully what a crowd is doing, you have to
be outside the crowd altogether, looking down upon it from
some superior station, like one of the gods of old. This is
the position of an audience watching an expressionist play.
Most dramas have helped a man to get outside himself;
expressionist dramas help him to get outside humanity.
These plays are not at all easy to write, as some means has
to be found of putting the audience into this position of god-
like aloofness. They are not easy to witness, as the audience
are unaccustomed to the position of critical detachment
which they are expected to maintain all the time, and find it

